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A Living Archive of Queer Performance, Practice, and Politics: The Q2Q Conference | VIEWS AND REVIEWS represented not just a living archive of queer performance practice (and politics) in this country over the past forty years, but of the very best in contemporary Canadian theatremaking tout court. By also inviting both emerging and established scholars researching the history, social context, and critical reception of much of this work, we would be able to broaden the scope of our conversations, ideally allowing for a more comprehensive and inclusive story to be told about where lesbian, gay, bisexual, transgender, two-spirit, queer (LGBT2Q) theatre and performance in this country has come from, where it is now, and where it might be headed in the future. This cross-temporal (and spatial) focus on lineage and legacy, intervention and renewal is reflected in the original, and dryly academic, title of the symposium: "Taking Stock." Mercifully that was eventually jettisoned for the foxier and eminently more tweetable Q2Q.
There were other, equally important, reasons for getting behind this symposium. Given the relative maturity and robustness of queer live arts in this country in the twenty-first century, how do we begin modelling best practices for its historiography-be it in terms of institutional genealogies, artistic counter-canons, or parallel community formations? How do we find ways to reflect the diversity and intersectionality of queer performance practice in Canada in our scholarship and on our stages? What is the relationship between identity and aesthetics in accounting for what makes queer theatre "queer"? And, relatedly, in a climate of increasing "homonormativity" and economic austerity, how can we continue to enable and support the production of queer work that is also feminist, sex-positive, anti-racist, and avowedly activist? These questions felt urgent when we met, in the immediate aftermath of the Orlando shootings and the protests by Black Lives Matter at Toronto Pride. They feel even more urgent today.
I would be lying if I said consensus was achieved on these issues at Q2Q. In fact, there was a quite a bit of dissensus, which for me was alternately inspiring and disheartening. At the same time, I do believe we succeeded in delivering two other, more practical, goals, ones that help explain why we would have ever pursued such a project in the first place. At the most basic level, we wanted, through the programming of round tables, readings, and various networking events at Q2Q, to create dedicated opportunities for the makers, producers, curators, festival programmers, scholars, students, and audiences of queer theatre and performance in Canada to meet and exchange their expert knowledge with each other. In a country that too often remains regionally, linguistically, culturally, and, yes, artistically siloed, bringing stakeholders from Halifax to Victoria together in this way felt like a victory. Then, too, we wanted to produce a comprehensive and open-access documentary record of our conversations as a spur to future research, teaching, and creative collaborations. Thanks to the incredible work of videographer Katrina Tadros, the digital archive of each day's sessions can be reviewed on our symposium website, q2qconference.com.
In addition to Chris and Katrina, I would like to extend my gratitude to the other members of the Q2Q organizing committee: Jan Derbyshire, Maura Doherty, Robert Leveroos, Kathleen Oliver, Jonathan Seinen, and Dalbir Singh. Finally, to all of the participants at Q2Q, I thank you for the sexiness of your ideas and the passionate energy you brought to all of our discussions. I don't think I've ever been to a conference where, despite some very real differences in perspective, everyone was so fully present. You can get a sense of what I mean by checking out some of the video footage. In the meantime, enjoy the reflections and photographic documentation included here. 
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